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Screenshot of Snapchat posts by Lonneke van der Palen (L) and David Brandon Geeting (R) for This Is It/
Now exhibition, 2015. Courtesy This Is It/Now.
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Screenshot of Snapchat posts by Nico Krijno (L) and Roxana Azar (R) for This Is It/Now exhibition, 2015.
Courtesy This Is It/Now.
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Screenshot of a Snapchat post by Ruth van Beek for This Is It/Now
exhibition, 2015. Courtesy This Is It/Now.
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B@P @LC ORMQRRD BB ® MOBENBIIHIVQOG B @ L QDCH @
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Notes

This is not to suggest that there is no material involved; certainly, the romantic and marketable notion of
Othe cloudO is premised on an entirely man-made and decidedly physical system of servers, wires, cables,
and Ooff-siteO storage, not to mention the copious amount of hardware involved in its distribution and
reception and the breadth of human labor that produces the disposable (though toxic) stuff. | thank Katrina
Sluis for pushing me to clarify this point. And, yet, despite all that stuff B which is perhaps more comparable
to the chemicals and labs of the analog era than it is to the (typically) paper-based object of traditional
photography, there is, still, a very distinct difference in the viewing experience when there is no comparable

discrete object to hold onto, admire, collect, and become aesthetically expert about.

Kate Palmer Albers, "On Experiential Value & Digital Materiality, Cinculation|Exchange: Moving Images in

Contemporary Art(July 13, 2016). http://circulationexchange.org/articles/digital_materiality.html.

Any updates or corrections to this article made after July 13, 2016, are tracked in full in the GitHub repository
for this project:  https://github.com/katepalbers/circ-exchg/commits/gh-pages/_posts/
2016-07-13-digital_materiality.md

Circulation| Exchange: Moving Images in Contemporary Ag supported by the Creative Capital | Warhol

Foundation Arts Writers Grant Program.
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